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		PETER: I pray, sir, can you read?
		ROMEO: Ay, mine own fortune in my misery.
		PETER: Perhaps you have learned it without book. But I pray, can
					
you read anything you see?
		ROMEO: Ay, if I know the letters and the language.
		
Romeo and Juliet 1.2.57–61
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By almost no means can Shakespeare be considered independent reading for
young adults. Within the range of reading difficulty, Shakespeare’s plays
fall at a level somewhere between instructional and frustration.
Since almost all of the work of reading Shakespeare with young adults
outlined in this book happens in collaborative classroom groups, teachers
and students may want to extend the experience of reading the plays by
choosing to read independently or in literature circles a novel based upon
the life, the times, and/or the works of William Shakespeare. The epilogue
lists a selection of whole works for independent reading inspired by the
Bard.
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